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FOREWORD 


The 36th in the Corcoran’s continuing series of exhibitions on Contemporary 
American Artists is devoted to the work of Gabor Peterdi. Mr. Peterdi is no stranger 
to Washington for his graphic work has been frequently seen at the Library of Con¬ 
gress and his paintings in Corcoran Biennials. However, up to the present there 
has been no comprehensive retrospective exhibition of his work as a painter, and 
this exhibition provides the welcome opportunity to trace his development in this 
medium since 1935. 


Although paintings constitute the bulk of the present exhibition, both Mr. 
Peterdi and I, in selecting the works to be shown, decided that it would add to the vari¬ 
ety and significance of this occasion to show a characteristic, if small, group of draw¬ 
ings. Similarly, the prints in the exhibition, because of the numerous past and present 
exhibitions which have been devoted to this aspect of his total production, have 
been kept to a minimum and are not intended to document his development as a 
printmaker. 


The Gallery is indebted to Mrs. Grace Borgenicht Brandt and Mr. Richard 
Sisson of the Grace Borgenicht Gallery for their help in preparing this exhibition. 
We are also much in debt to the lenders, both individuals and institutions, for their 
generous cooperation. Finally, we must express our appreciation to Mr. John Gordon, 
Curator of the Whitney Museum of American Art, for his perceptive introduction 
to this catalogue. 


Hermann Warner Williams, Jr. 
Director 

The Corcoran Gallery of Art 


INTRODUCTION 


Gabor Peterdi’s work invites us to share his deep appreciation of the beauty 
of the landscape and his joy in even minute aspects of nature. Paint, rather than 
words, is the medium for his poetry. His personality was undoubtedly influenced by 
the cosmopolitan and literary atmosphere of his home, as his mother and father were 
both poets and leaders of the avant garde in Budapest. 

William Wadsworth felt that poetry was the spontaneous overflow of powerful 
feelings and that it took its origin from emotion recollected in tranquility. Peterdi’s 
work has evolved in much the same way. His keen and deeply-felt responses to 
what he sees and feels form a reservoir of notes for future work. An energetic and 
tireless worker, he only complains that there is not enough time to do all he would 
like to accomplish. 

After his first successful one-man show at age fifteen, he won the Prix de Rome 
for painting. Taking the advice of his first mentor, he set out to learn everything he 
could from the great draughtsmen of the past. A year or so later in Paris he met, 
through Arpad Szenes and Vieira da Silva, many of the leaders of the avant garde: 
Esteve, Hayter, Helion, Pevsner, Ubac, Van Tongerloo and others. But it was through 
his association with Hayter in Atelier 17 (this graphic art center attracted Chagall, 
Max Ernst, Giacometti, Hartung, Miro, Rattner, Tanguy, etc.) that Peterdi’s love 
of “line” found an exciting outlet in engraving. He devoted himself to the burin 
whole-heartedly, and since then has mastered almost every knUwn method of print¬ 
making. His reputation in this field has been well established for over a decade and 
needs no further mention here. Indeed his eminence in the graphic arts has tended 
to slightly obscure his work in painting. 

His first serious paintings were landscapes, gentle and uncomplicated impres¬ 
sionist views. His brief contact with the surrealists led to many works with fantastic 
and surrealist motifs, some devoted to death and war, and so on. But even here 
“remembered” farm animals and landscapes persisted. The earliest work in this 
exhibition was painted in Paris in 1935 when Peterdi was only twenty years old. 
The Barnyard , a “remembered” scene, appears remarkably mature and still fresh 
today due chiefly to the artist’s innate sense of color. 

There followed a not very productive period in Florida after he came to the 
United States and a barren spell while he served in the U. S. Army during World 
War II. After the war, he struggled to readjust himself and again was inspired by 











Catalogue of the Exhibition 


All dimensions are in inches; height precedes width. 


PAIN 


1. The Barnyard, 1935 

57 x 72 

2. The Flaming Rooster, 1939 

39 x 25 

3. Still Life, 1939 

21 x 28 

4. Good Morning, Mr. Peterdi, 1939 

58 x 44 

5. The Price of Glory, 1947 
44 x 74 

6. The Lobster, 1950 
20 x 24 

7. Vertical Glow, 1951 

40 x 50 

8. Apocalypse, 1953 
44 x 74 
Illustrated 

9. Silver Spawning, 1953 
40 x 60 

Lent by Mr. and Mrs. Herbert 
Grovet 

9a. The Tidal Wave, 1954 
40 x 70 


INGS 

10. Tidal, 1955 
50 x 80 

Lent by Whitney Museum of 
American Art, Gift of Walter 
Bareiss 
Illustrated 

11. The Wounded Darkness, 1955 
50 x 60 

12. Rolling Sand Dunes, 1955 
30 x 50 

13. The Smouldering Canvas, 1956 
50 x 58 

14. The Painter’s Table, II, 1956 
40 x 50 

Lent by Mr. and Mrs. Leslie M. 
Dalcher 

15. Shadows, 1956 
45 x 60 

16. Red Studio, 1956 
50 x 60 

17. The Big Grapevine, 1957 
50 x 80 



18. Summer IV, 1957 
45 x 56 

Lent by Mr. and Mrs. Leslie M. 
Dalcher 

19. Fall I, 1957 

45 x 56 

20. The Glowing Tree, 1957 
54 x 75 

21. The Big Wheel, 1957 
70 x 50 

22. The Blue Table, 1957 

58 x 45 

23. Burned Landscape, 1958 
53 x 76 

24. Twilight, II, 1958 

60 x 50 

25. Blue Forest, 1958 
50 x 59 

26. Blizzard I, 1958 
56 x 82 
Illustrated 

27. The Storm I, 1958 
48 x 82 

28. Foaming Sea, 1958 
50 x 80 

Lent by Dr. and Mrs. Gilbert J. 
Rose 

29. King’s Canyon I, 1960 
50 x 80 

Illustrated 


30. Winter, 1960 

60 x 80 

31. Flowering, 1960 
60 x 70 

32. Dark Winter, 1960 
50 x 80 

33. Summer Storm, 1960 

60 x 80 

34. Horizontal Garden II, 1960 
42 x 80 


35. Yellow Garden, 1960 
50 x 70 

36. The Pacific, 1960-1961 

60 x 80 

37. The Forest I, 1960-1962 
50 x 60 

38. Red Winter, 1960-1962 

60 x 80 

39. West I, 1961 
70 x 60 

40. Arctic, 1961 
34 x 40 

41. Arctic II, 1961 
18 x 40 

Lent by the Grace Borgenicht 
Gallery 






42. The Thicket I, 1961 

40 x 80 

The Corcoran Gallery of Art, 
Gift of the Ford Foundation 
Illustrated on Cover 

43. Desert I, 1961 

50 x 60 

Lent by the Pennsylvania Acad¬ 
emy of the Fine Arts 

44. West III, 1961-1962 

80 x 60 

45. Echo of Spring, 1962 

40 x 50 

Lent by the Grace Borgenicht 
Gallery 


46. Arctic XIII, 1962 

20 x 40 

Lent by the Grace Borgenicht 
Gallery 

47. The Thicket II, 1963 

45 x 76 

48. Winter Day III, 1963 

49 x 72 

49. Winter Day IV, 1963 

40 x 60 

50. The Midnight Sun, 1963 

60 x 80 











No. 58 Tall Pines, 1954. ink wash, 39^ x 22” 























No. 62 Seascape III, 1963. ink, 29 x 41” 

DRAWINGS 


51. Nude Study, 1935 

pencil, 18| x 101 

55. 

Triumph of Beasts, 1945 
ink, 18| x 14s 

52. Price of Glory, 1945 

ink, 14§ x 18& 

56. 

Grapevine, 1954 
ink, 195 x 24 

53. The Beast, 1945 
ink, 18£ x 141 

57. 

Ledge, 1954 

ink, 181 x 221 

54. The Bull, 1945 

ink, 18| x 141 

Illustrated 

58. 

Tall Pines, 1954 
ink wash, 391 x 22 
Illustrated 


*• (- 





59. 

Garden II, 1958 

61. 

Winter, 1963 


ink, 394 x 26 


ink and wash, 42 x 29f 

60. 

Temptation of St. Anthony II, 1963 

62. 

Seascape III, 1963 


ink wash, 394 x 25f 


ink, 29 x 41 


SELECTED PRINTS 







One-Man Exhibitions 


Ernst Museum, Budapest, 1930, 1934; Bratislava and Prague, Czechoslovakia, 1930; 
Galerie Jeanne Boucher, Paris, 1936; Julian Levy Gallery, New York, 1939; Phila¬ 
delphia Art Alliance, 1950, 1955, 1960; Smithsonian Institution, 1961; Yale Univer¬ 
sity, 1954; Art Institute of Chicago, 1955; Schermerhorn Gallery, Beloit, Wisconsin, 
1956; Brooks Memorial Art Gallery, Memphis, 1952, 1953, 1955, 1962; New York 
Public Library, 1956; Kanegis Gallery, Boston, 1956, 1957, 1959; Minneapolis 
Institute of Arts, 1957; St. Georges Gallery, London, 1958; De Cordova and Dana 
Museum, 1959; The Brooklyn Museum, 1959; Forsythe Gallery, Ann Arbor, 1959, 
1961; Achenbach Foundation, 1960; University of California, Berkeley, I960: 
University of Kentucky, 1960; Salt Lake Gty Art Center, 1962; Oakland Art Museum, 
1962; Cleveland Museum of Art, 1962; Kasha Heman Gallery, Chicago, 1963; 
Grace Borgenicht Gallery, 1952, 1955, 1957, 1960, 1961, 1962, and many others. 


Prizes and Awards 

Prix de Rome, 1930; Gold Medal for mural, Paris exhibition, 1937; Graphic Prize, 
Brooklyn Artists Biennial, 1950; The Brooklyn Museum Print Annual, 1952, 1956, 
1960; Sesman Gold Medal for Oils, Pennsylvania Academy, 1958; Boston Arts 
Festival Graphic Prize, 1957; Adele Hyde Morrison Medal, American Printmaker 
Society, 1960; Ford Foundation grant, 1960; Philadelphia Museum of Art Prize, 
Philadelphia Print Club, 1961; Purchase Award, International Graphic Show, 
Lugano, 1962, and many others. 


Represented in the Collections of 

Achenbach Foundation; Addison Gallery of American Art; Albright-Knox Art Gal¬ 
lery; The Art Institute of Chicago; Auckland Art Museum, New Zealand; Baltimore 
Museum of Art; Biblioteca Nationale, Paris; The Brooklyn Museum; Brooks Memo¬ 
rial Art Gallery; Museum of Budapest; Cincinnati Art Museum; Cleveland Museum 
of Art; Columbia South Carolina Museum of Art; The Corcoran Gallery of Art; 
Cranbrook Academy of Art; The Currier Gallery of Art; De Cordova and Dana 
Museum; Dewaters Art Center, Flint Institute of Arts; Firestone Library, Princeton 
University; Fogg Art Museum; Honolulu Academy of Arts; Kunst Par Arbitplasser. 
Norway; Kunst Halle, Bremen; Kunst Museum, Dusseldorf; Art Center in La Jolla; 


Los Angeles County Museum; Lugano Graphic Society Collection; The Metropolitan 
Museum of Art; Museu de Arte Moderno, Sao Paulo; The Museum of Modern Art; 
Museum of Prague; Museum Boymans-Van Beuningen. Rotterdam; Michigan State 
University, Kresge Art Center; National Gallery of Art, Rosenwald Collection, Wash¬ 
ington; National Gallery of Victoria, Melbourne; New York Public Library; The 
Newark Museum; Pennsylvania Academy of the Fine Arts; Philadelphia Museum of 
Art; Philadelphia Public Library; Pasadena Art Museum; Rijksmuseum, Amster¬ 
dam; City Art Museum of St. Louis; Seattle Art Museum; Smithsonian Institution; 
Walker Art Center; Wadsworth Atheneum; Whitney Museum of American Art; Yale 
University. Also represented in many other private and public collections. 













